tautological gymnastics rarely represents anything more than "a crudely useful way of delineating the American cinema" (1986: 3). According to Thomas Sobchack, the genre film is a structure that embodies the idea of form and the strict adherence to form that is opposed to experimentation, novelty, or tampering with the given order of things. The genre film, like all classical art, is basically conservative, both aesthetically and politically. To embody a radical tenor or romantic temper in a classical form is to violate that form at its heart. (1986: 112) Splendidly experimental, Coppola's sensibility seems by and large antithetical to this dogmatic "adherence to form" which typifies the genre film. Kurtz and Kilgore, for example, are a far cry from the kind of stock characters that populate generic fiction.
In the case of Apocalypse Now, the all too probable dysfunctionality of rigorous generic formations which Tudor hints at is certainly not diminished by taking into account the unambiguous auteur status conferred upon Coppola at the time. Auteurism, a concept which seems to grow increasingly recalcitrant the more indignantly it is declared to be defunct, has always had a troubled relationship with the notion of genre. Hellmann partly builds on Veronica Geng's observation in the New Yorker that "Willard talks in the easy ironies, the sin-city similes, the weary, laconic, why-am-I-evenbothering-to-tell-you language of the pulp private eye" (1979: 70). This interpretation is supported by Storaro's camera's itemization in the film's opening scene of objects often associated with the hardboiled genre, like the bottle of liquor, the revolver, the cigarette dangling Humphrey Bogart-style from Willard's lips. Then there is the fact that the name of Chandler's most famous protagonist is almost identical to that of Conrad 
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13 There is already some precedence for considering Sheen's stylized acting in the film as a derivation from Dean's Jim Stark in Ray's movie. See Hellmann (1986: 191) and French (1998: 109 
